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Chainman's fereword

It is great that I have the chance to organize this concert. When I was in early secondary school, I always heard of
the name of Tse Chun-yan mentioned by my teacher Mr. Leung Yat-chiu. He had been Mr. Leung’s private
harmonica student. His performance was brilliant, and he gained remarkable results in the Hong Kong school
music festival. Later on, he changed to play the chromatic harmonica. When I got to know him personally over ten
years ago, he has become a well-known gugin player in Hong Kong, though he still plays the harmonica once in a
while.

I have known violinist Cheng Man-lok Alice for more than ten years. She had only been at Pui Ying Secondary
School for one year, then continued her studies in Canada. It was coincidence that I knew her, not knowing that
she is the daughter of my late old friend Mr. Cheng Chik Pui. I only found out about this from my friend. When I
was young, I always went out with Man-lok’s father and a few other violin lovers to listen to violin music together.
Today 1 have the opportunity to perform together on stage with her. It evokes many of my past memories.

On the concert programme today, you will find that most of the music pieces are classical violin music pieces.
Chun-yan and I both use the harmonica, our favourite musical instrument since we were young, to play the pieces,
I love the violin instrument very much. Regrettably, I did not have the chance to learn playing violin when I was a
teenager. Today, I am very fortunate to perform together with the other performers. It is my greatest honour and
makes me feel very happy indeed!

I also have to thank Chun-yan so much. Besides agreeing to perform in the concert, he also enhanced the quality
of the programme book by helping to edit the text as well as the English translation for me.

I give sincere thanks for the assistance of Mr. Kenneth Tse and Miss Baby Sung, who helped to design the
programme book and writing as well as making the necessary research for this concert. I also thank my elder sister
and younger sister who came from Canada and Australia respectively for administration work.

Lastly, I have to thank my beloved wife Christina for providing me with endless enthusiasm in performing. She
encourages me to step on stage once more, and to make this

concert a success!

Wai Hang-hay

Chairman of Sheri Art House
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Six Irish Melodies Arranged for two Harmonicas & Piano Arranged by James Moody (1907 - 1995)

[1ZE Harmonica: HIEL" Tse Chun-yan Z(H-2= Wai Hang-hay
FHEE Piano: EF Rosalind But

G KR/NMEZ/NZ=IGHE - {F R 100 5F TERILS
Sonatina in G major, Op.100 for Violin & Piano Antonin Dvorak (1841 - 1904)

EEod . = A e — — 7 .
[IZE Harmonica: Z1H2 Wai Hang-hay

FHEE Piano: L2525 Karmen Ng

F RS/ NMEE RGNS —E B
Sonata No.1 in F major, Op.8 for Violin & Piano Edvard Grieg (1843 - 1907)

IINFEEE Violin: B 4% Alice Cheng
FHZEE Piano: F 22 Gladys Lan
A KR/ MEE RIS I SE = ERATE
Sonata in A major — 4" Movement Cesar Franck (1822 - 1890)
[TZE Harmonica: ZHZ1- Tse Chun-yan
FHZEE Piano: PE7Z Ada Chan

Intermission of 15 Minutes
=0 PR 15 04

HEARBAIL SRR ~ A NSEE
The Moon Represents My Heart Weng Qingxi (1936 - 2012) - Ching-ju Shih
IUE AR ik LIRS
Meditation from Thais Jules Massenet (1842 - 1912)

[TZE Harmonica: 5877 Christina Chenng

FHZEE Piano: SZ52H Karmen Ng



7. FEFRZTAEHH ZEVHE ~ IHSEE
Moses Fantasy Rossini (1792 - 1868) - Paganini (1782 - 1840)
[1ZE Harmonica: Z(H2 Wai Hang-hay

FWEE Piano: HEL Rosalind But

8. BZE JREZE - BIRL
Estrellita Ponce (1882 - 1948) - Heifetz (1901 - 1987)
9. ZRt ZEHTRF ~ SREHTE R
Consolation Franz Liszt (1811 - 18806) - Nathan Milstein (1904 - 1992)

IINFEEE Violin: B 4% Alice Cheng

FHZEE Piano: F 22 Gladys Lan

10. JHEETY ZRoKk
Tone Poem on the Seaside Qin Yongcheng (1933 - 2015)
11. SR BEE - REELR
Evening Song of the Fishermen Arranged by Lou Shuhua (1907 - 1952) and Li Guoquan (1914 - 1966)

[1ZE Harmonica: FEL- Tse Chun-yan

FHZEE Piano: PFH7Z Ada Chan

12. H/NMEEMAIFHNAEFin RS0 2 T 4 AT
Five Pieces for 2 Violins & Piano Dmitti Shostakovich (1906 - 1975)

INFEEE Violin: B 2% Alice Cheng
[TZE Harmonica: 21~ Tse Chun-yan ElaE= Wai Hang-hay

SR

FHEE Piano: 2525 Karmen Ng

$#¢%2 TheEnd

W_@,@ % #ti# 984 ¥ Thank you for your presence %}\j

%% Good night



2RE

BEINERBFBEL OER NHBEER LS O S EE 54,
AT O SR T A TE R B A A 2 42 e R () SR SRS, BN B
AN EACERIBHE O 22 KHTE H e A 28 D2, R8RS ot
B, BRI IS S S LU B B A, AN IV IR
BOZLEPESOZBEANCEE. HRRHEES O ZEFHRER,
AReEE BT 2 1 BB G 0E b, TR X2 3 B AR 35 44 20 5 B 1 52 KA b A
VR G RS, mMEE LSO, WEELUEERD
EZRMBHMAE R YT, FEBEARGEPERK, LBRESKR K ZH
B DL EAR S AT D SR AT, FLER TR 2 IRIE SR S D 3
ZAH ) M S O BRI H b B AR, KA S SERE, JTHB
BNREEH, D+ HE B T E L R AEER TG, WER T R/
PRELM HAE DA B O 35 AE, S AR — o L RN RS
LE S RE R, DASLIBNER O ZEHIGRE, SEREH .

FEIQA2006F1 201355048 75 B s R & o B e B3 1N D 35 23w, JA201 LA By nn ar 2 84 [ 5 R
B =I5 % e, HEE e B R, A, B (O ZERE ) FSITA R (oUED .
20134F 11 H BLyb A B4 B A, BRSO e A fa 8, 8 SR AR 1 OO W A it 2K S Hp 22 B 1B A
MK RE 45 A8 AR ST H . 20144F4 F 1R ER Ui B/ W 2 i (1952 - 2016) SE B RT3 BRI S4B 1E CIE K4
A BRI E S . 20155FBEE L OB RBEOG LA BITE A ST, BAE -SGEE. T4
WE2REEBHEGBEAE, EOZMATELF.

201649 JE R RN, SER TR L, HEHERGERGIEEMENZR, HEREEE
B R A D M ANER (K& ) , IS

Wai FHang-fay

Wai Hang-hay is one of the famous harmonica virtuosos in Hong Kong. He is particulatly keen on playing
classical music with the chromatic harmonica. Wai Hang-hay developed a keen interest in the harmonica from a

very young age, starting tremolo lessons in the 1960’s with harmonica master Leung Yat-chiu and learning music
theory from Lau Sheung-wen. A secondary school student, Wai scored excellent results at the Hong Kong Schools
Music Festival. He was the Hong Kong tremolo solo champion in 1969. Not only did he understand the
limitations of tremolo in classical music, but he was also influenced by contemporary virtuosos Larry Adler and
Tommy Reilly. This led to Wai’s change to the chromatic harmonica, confident that he would be able to play
classical music with it. An Alumnus of Pui Ying Middle School, Wai has been teaching the harmonica at his Alma
Mater as well as several schools in Hong Kong . A number of his private students have won awards at the Hong
Kong Schools Music Festival and several open harmonica contests overseas. Wai also has a great passion for the
violin, emulating the techniques of virtuosos over the past 40 years. In recognition of the generality between violin
and harmonica, Wai has successfully transcribed violin music to harmonica and offered fresh feeling to his
audiences.

Following a solo concert at the Hong Kong City Hall Theatre in 2006, Wai staged with the Pan Asia Symphony
Orchestra in 2011, playing Romance for Harmonica by Ralph Vaughan Williams and Méditation from Thais by Jules
Massenet. He staged with the Sha Tin Symphony Orchestra in 2013 conducted by Benson Ma, and the New Tune
Chinese Orchestra in 2014 conducted by the late Siu-pun Yau (1952 - 2016), playing Pamir Capriccio Op.21 by Wut
Man-chung. In 2015, he held a joint concert with the famous harmonica player, Mr. Chan Chi Kwong, and
received much praise. He co-performed with the Horns Chorus several times in recent years.

In September 2016, Wong Sau-kit, wife of the late Wut Man-chung, came specially to Hong Kong from Taiwan
to accompany Wai on the piano in another performance of Wut's Pamir Capriccio, in memory of her late husband.
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Jse Chun-yan

A renowned gugin player in Hong Kong, Tse Chun-yan holds a PhD degree in ethnomusicology from the
Chinese University of Hong Kong. For many years, he took part in composition, reconstruction of old scores,
promotion, teaching and researches for the gugin. His personal CDs, The Oil-Lamp Flickered and Autumn Moon and
Winter Frost, were published in 2001 and 2011 respectively. His collection of academic papers, compositions and
reconstructions on the gugin, Exploring the Secluded, was published in 2016. He is a retired medical practitioner, and
has taught in the Music Department of the Chinese University of Hong Kong and the Hong Kong Academy for
Performing Arts. He is currently an instrumental instructor and an honorary tresearch associate in the Music
Department of the Chinese University of Hong Kong.

Tse Chun-yan is also a good harmonica player. He learned the tremolo harmonica under Leung Yat-chiu from
the age of 6. From Form 1, undet the mentorship of conductors of the St. Paul's Co-educational College
Harmonica Orchestra, George Hung Hon-cheung and Fung On, as well as other senior members of the Orchestra,
Tse changed to the chromatic harmonica. He only stopped to play the harmonica after graduation from the
university, when he changed to playing Chinese music. After a gap of over 20 years, in 2000s, encouraged by Ho
Pak-cheong, the lead player of the famous King's Harmonica Quintet, Tse resumed playing his favorite instrument
in the past. He held a duet concert with Ho Pak-cheong in 2005, and participated a number of times in
performances of the King's Harmonica Quintet, including guest performances in the Asia Pacific Harmonica
Festival in Taiwan in 2006 and the World Harmonica Festival in Germany in 2009.
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Alice Cheng was brought up in a musical family. Her father was the late principal violinist Cheng Chik Pui of the
Hong Kong Philharmonic Orchestra in 1960s. She was influenced by her father in her young age, and learned
violin from the violin educationist Chan Chung On. After she obtained the I..R.S.M. in violin performance, she
studied under Marcus Lehmann at the Hong Kong Academy for Performing Arts (HKAPA). She then studied
violin performance at the Vancouver Academy of Music in Canada with Gwen Thompson. After graduation, she
was teaching and conducting at the Junior School of HKAPA and The Hong Kong Music Office. She was the
second violin assistant principal of The Hong Kong Sinfonietta, and has been performing in various orchestras,
and chamber music and pop concert productions. She has a wide repertoire, ranging from baroque to
contemporary compositions. Her numerous solo concerts have received wide acclaim.
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Cheung Wai-sze Chuistina

Cheung Wai Sze Christina has been fond of classical music and has loved playing the harmonica since childhood.
Christina has learnt the chromatic, tremolo and chord harmonicas under Mr. Lau Chi Lung, and also taken
recorder lessons from him. She has also passed the Theory Examination of the Royal Academy of Music.

In 2008 and 2010 Christina participated in the Asia Pacific Harmonica Festival Open Competition in Hangzhou
and Singapore respectively, and won the Bronze Prize in the adult's category for the Tremolo Harmonica in the
Competition held in Malaysia in 2012 and she won the Silver Prize in the adult's category for the chromatic
harmonica in the Competition held in Hangzhou in 2014.

In recent years, Christina has been actively involved in fund-raising concerts for schools and Open Stage
performances and 2016 to 2017 Hong Kong Flower Show organized by the government. She has also on various
occasions been invited to perform in concerts and weddings. She has attended Yasuo Watani master classes in the
harmonica camp and 10% Asia Pacific Hatmonica Festival Celebration Concert organized by the Hong Kong
Harmonica Association; Julien Hervé, Raphaél Sévere and Florent Héau clarinet master classes, and is now
learning clarinet with Miss Chiu Wen Kay Wendy, the incumbent Principal Clarinetist of the Medical Association,
and Grade 8 Theory with Dr. Mui Kwong Chiu.

To further polish her harmonica skills, Christina has been learning chromatic harmonica once again with Mr. Wai
Hang Hay since 2011. She is currently in the Hong Kong Chinese YMCA Harmonica Orchestra and Haletone
Philharmonica. Then, also a member of the Hong Kong Progtessive Philharmonic Orchestra.

In January 2016, Christina had participated as the demonstration harmonica performer of Owen Ho master class
hosted by the Pan Asia Symphony Orchestra.
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Resalind But  Piane Uccempaniment

Starting to play the piano at only age three, Rosalind But was a disciple successively of piano masters Constance
Wu and Betty Drown. While at Maryknoll Sisters School for her primary education and then at St. Paul's
Co-Educational College, Rosalind actively participated in the school choir, school orchestra (playing the
hatpsichord), and many other musical groups. Rosalind and her three younger sisters established a spectacular
record by winning awards in the Hong Kong Schools Music Festival for 13 consecutive years from 1963 to 1976.
Rosalind achieved her certificates of L.R.S.M. (Teaching), L.R.S.M. (Performance) respectively in 1976 and 1977.
In her college life, Rosalind dedicated herself to conducting the Hong Kong University Students' Union Choir.
After graduating from University of Hong Kong majoring in Physics, Rosalind worked at Pui Ying College and
then Pui Ying Secondary School for more than 30 years. She served as the principal of Pui Ying Secondary School
from 1996 to 2005 during which she advocated music appreciation and offered students training in all sorts of
musical instruments. Music continues to be the most essential leisure and work for Rosalind since migrating to
Australia after retirement in 2005. Besides her enthusiasm in choir petformance in Sidney, Rosalind conducts the
Macquarie University Singers, and Mac-appella, a student a cappella group. She, thus, keeps busy travelling back
and forth between Hong Kong and Australia for music performances. Rosalind was appointed Rehearsal and
Performance Pianist of the Antipodean Opera Group in Sydney in 2012. In the petformance of La fraviata by
Italian opera composer Giuseppe Verdi, Rosalind served as the piano accompanist for the choir. She was invited
to be the pianist as well as a chorister for the opera performance of Verdi’s Rigoletto in 2013 by the opera group
called ACO (Atts, Culture, Opera).
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Uda Chan FPianc Uccompaniment

Ada Chan received her Bachelor degree in music at the Chinese University
of Hong Kong, where she majored in piano with Professor David Gwilt and
minored in flute with Ms. Carmen Ma and later with the renowned flutist Sibei
Wang, Enthusiastic in both performance and academic research, she later completed her Master of Philosophy in
Ethnomusicology at the same university. Chan frequently appeared in local and overseas concerts as piano
accompanist; and flautist in local ensemble groups and symphonic bands.
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Gladys Lauw FPiane Uccempaniment

Ms Lau began her early piano study with Ms Margaret Ling in Hong Kong and

later with Winifred Scott Wood of the Conservatory cum university of Victoria, Canada. Upon graduation in 1980,
she joined the Music Office, Hong King Government and served in the aural, theory and choral section for 17 years.
In 1998, Ms Lau immigrated to Vancouver, Canada, she then continued her pursue of music at the University of
British Columbia where she was the first graduate of the piano Collaborative Studies Programme. During her stay in
Canada, she also served as pianist for Burnaby Alliance Church and Emmanuel Children’s Choir. Upon her return to
Hong Kong in 2006. She has been active as a chamber musician, teacher, church organist and volunteer worker of
the chaplaincy service.

11



SR MEFE

ROEBERR NI N REER, FREAE RS
B DB 5 TS, o Ry DU S A S S B B o R B )\
A, MBS A O R 2 o R B\ A, AR
B Sy O = — GRS B A T 2R O . A B A B K
KERBERFABAE, 0GRIERFE A #H 5K Marie-Laure
Muller S:EH% . WAE L MFELE, FAMME TS0, 12
WL BEHE P T AR 2012 4F AT Y5 BART rh O B 36 25 V5 5
5.

B 2014 fEEBA M AR DS R4 8 AN 2 s +EtioK
FEEARTET, ARSI O BRENSR, BEELERHREE,
[FI4E 9 H SAERaH I F Ko S B e SR AT 10 S KL 111 557 44 5 B Y 4
ESHEFEZ2. 2015 4F 4 AER NG 5 W EIHETE, AEBEEH
FHEEOELM, 2016 4 — AR X BLE EMMASE DX
AL 1128 15 —BERE: 1R 8 2k A B AR 5 4L 60
P B R R B A A A M B R LA F e RS B
B EER/TEOSRG T RERSAEZE, FRHREZ DR

Ng Ka Man Kavnen Piano Uccempaniment

Karmen received the degree of Master of Philosophy in Building Engineering at City University of Hong Kong.
She started to learn piano at the age of 4.5 years. She passed the grade 8 piano exam from the Associated Board of
the Royal Schools of Music (ABRSM) with distinction when studying in Form 2; passed Grade 8 Music Theory
(ABRSM) with distinction; passed ATCL (Recital) Diploma Examination (Solo Piano) with distinction and
obtained LTCL (Recital) Diploma from Trinity College London. Karmen studied piano with a famous Chinese
pianist and music educator Professor Li Ming Qiang and a French pianist Marie-Laure Muller. Due to her
enthusiasm in classical music, she is currently a piano tutor in Parsons Music Centre, dedicated to music education
and working as a piano accompanist. In 2012, Karmen performed piano solo in Parsons Music Annual Gala. She
has started to be a piano accompanist for harmonica since 2014. She participated as a piano accompanist for
Chromatic Harmonica Solo Adult Group in The 10® Asia Pacific (Hangzhou) Harmonica Festival, in which the
soloists all awarded a silver medal. Same year in September, she was invited to be the piano accompanist for the
Joint Concert of Asia Pacific Harmonic Virtuosos at Hong Kong City Hall Theatre. In April 2015 and 2016, she
served as the piano accompanist for the Hong Kong Chinese YMCA Harmonica Orchestra and also participated
in the demonstration of Owen Ho master class hosted by the Pan Asia Symphony Ozrchestra.

Besides that, she has patticipated actively as a piano accompanist for different musical instruments in Hong Kong
Schools Music Festival, ABRSM exams and numerous music competitions and recitals. Karmen mainly serves as a
piano accompanist for harmonica players in recent years. She also plays the melodica.

12
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Six Irish Melodies Arranged for two Harmonicas & Piano Arranged by James Moody (1907 - 1995)
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James Moody is regarded as the most prolific composer for the harmonica. For many years he was the
regular accompanist for the celebrated harmonica player Tommy Reilly. He was clearly inspired by the
artistry of his colleague and many of his compositions were “tailor-made” for Reilly. His great knowledge of
the harmonica makes his harmonica works highly successful. Given his Irish background, Moody’s works
inevitably reflect an Irish folk style. His knowledge of Irish traditional music and his love for the expressive
qualities of the harmonica are successfully combined in his idiomatic arrangements of Irish folk songs for
two harmonicas.

G K/NMEZ/NZ=IGHE - {F R 100 5F fERIL
Sonatina in G major, Op.100 for Violin & Piano Antonin Dvorak (1841 - 1904)
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Bohemian composer, Antonio Dvorak, composed the Sonatina for Violin in G in late 1893. Dedicated to his
six children, Dvorak wrote to his publisher, Fritz Simrock, that the Sonatina for Violin in G Major, Op.100
was ‘intended for youths’ but that even adults ‘should be able to converse with it’. It was the last chamber
wotk Dvorak wrote in the United States, but was published in Betlin the following year because Brahms had
generously offered to correct the proofs.

The composition was inspired by the musical grammar of the American folk aboriginal Indians, together
with the folk ballads, dances, and rhythms of the Czech Republic of the motherland to create a highly varied
and interesting work. It was one of his most popular compositions of the American period.

The whole work is divided into four sections, which are:

(1). Allegro risoluto

(2). Larghetto (Indian canzonetta)

(3). Scherzo Molto vivace

(4). Finale Allegro

13
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Sonata No.1 in F major, Op.8 for Violin & Piano Edvard Grieg (1843 - 1907)
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Grieg's Violin & piano sonata in F major was composed in Denmatk in 1865. In the work, we observe
clearly that Grieg used elements of Norwegian folk music. Grieg was a Norwegian composer and pianist. In
this sonata, the first & third movements are in traditional sonata form, while the middle movement is in
ABA form.

The sonata was dedicated to August Fries, but it was the Swedish violinist Andres Pettersson who gave the
first performance with Grieg himself at the piano.

A K NEE RIS S U SE R BB
Sonata in A Major — 4 Movement Cesar Franck (1822 - 1890)

EBATE 68 IR AT R A Edn > BN DB RS - B RAREETREFMNESREH - T2
FVEXMEERNEAIE - 56 4 EEAVEREM-FRP AN RS 2 HHE - Bl edh=
EREHE > RREZRWAVGERE -

Written by Cesar Franck at age 68, the piece is considered by many as the finest violin sonata in all French
music, and is in the core repertoire of many major violinists. In the 4th movement, the main melody is heard
in canonic imitation between the instruments, and recurs in a rondo-like manner to a triumphant and soaring
conclusion.

A ERFREAL SUEEM ~ OF NN
The Moon Represents My Heart Weng Qingxi (1936 - 2012) - Ching-ju Shih

SUERIEH - ANENS AfHEREEHK - &R EEIRVEZ SR HBHIRRA - Etted 70 4K -
SRREEE B R ne KOEIF IR RIS B A MEEEEE - — BB > R EE A SR 500 P RV LA i
Z 1% 58 K AT EINE, o R R s B AR R

The song was composed by Weng Qingxi. But now, when people mention this song, the first thought
should be Teresa Tang's concert version. In 1970s, when Teresa heard the song during her Southeast Asia
tour, she re-interpreted it, and immediately made it a wotld famous Chinese classic. Afterwards, the song has
been sung by other artists, and was selected as a classic theme song of a number of TV dramas.
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IUE BEEE Rk SIS
Meditation from Thais Jules Massenet (1842 - 1912)

B R R H GR— AR S > RIS - 1863 SRl ER TG
[H > FHERBIRE S RIS 1884 FHVHE (ZHE) - MEYAIMERR T 20 ZHEFHCEI5) -
R - HEIRE L o BETR BRI EIEE A EEMA - EEKAAPERIHIR - 1
PKATPEHIHELLAF i N B 2 B BT RAVZ & - R TR B RN (SHE) » (4ER) f (E4k)
RSN ER RN EE - (B4k) MEREEER  BRE G  AREREEDTE
mEf—ENeSEZ= (OUE) FEREKEAT - (ER (B&) —BIRVREZ= - JUEHTEE
REESE > AAREROREITH > B/MES il AvaL -

Massenet was one of the most brilliant of all French composers at the end of the 19th century, and enjoyed
a considerable reputation as an operatic composer. Massenet studied at the Paris Conservatoire, winning the
Prix de Rome in 1863, but his greatest success came in 1844 with Manon. He composed more than 20 operas
in addition to many songs, several oratorios and a number of orchestral suites. Massenet maintained a
dominant position in French opera until the appearance of Debussy, some of whose works showed the
influence of Massenet. Besides Manon, Massenet’s most famous works are Werther and Thais. An evocative
and exotic opera of rich romantic and dramatic impact, Thais is known to many because of the famous
intermezzo, Meditation, which has long been heard as a separate piece for violin and orchestra, setting the
nocturnal scene.

>

JEE PG £ A8 Bl &PEE - HFEESE
Moses Fantasy Rossini (1792 - 1868) - Paganini (1782 - 1840)

1816 £ » =-FVURRHIIEASEfE B+ TSRV AR EIE R SR e e (R 8 R iE M 1E1% - fRIZEEFIERYEK
FJ%T&EZ%E@ ﬁEP (EErg EREE 2= ) BB iRRERE (AR k) TEEPE S S H
SR ERERIIERY - BZdhnys [ TRGERHRMERTR > A G5ZEE - % G 25 E T =M
Bb > 5[T2FN ﬁﬁé@ 1 0 R EFFEEJ@EﬁH ZE  SERENOGH - TERVEIZEETH]
JEE - RARZEEEE - B —FREFEE T/ DER - TURERATREIR - 25 8= EIHEHY
2/4 11 > BRI Eiﬁ&—ﬁé c FEBRNERER TS _ERHE - R/ ER > i
ABEDRBIECO AR © e EET S ORI - BRERER - Al — M RIEZ% - MRS
BTN ERRVESREE  - EEE - FEREHVEERPETR -

In 1816, after the 34-year-old Paganini met with the 24-year-old opera writer Rossini in Rome, he wrote
several vatiations based on Rossini's opera. Among them, Moses Theme 1V ariations was created based on the
theme of Moses' prayets in the opera Moses in Egypt. Both the introduction and the ending of the piece use
variations. This piece is played on the G-string, and the specified pitch of the G-string is adjusted to Bb. The
introduction begins in adagio with a broad melody, suggesting the theme. Harmonics are used in the middle,
and the end becomes major. The rhythm of the main theme is the marching style, using many staccato
notes. The first variation is almost full of sixteenth notes, full of cheerful flow. The second variation is a
lively 2/4 thythm with an accent and hatmonics at the end. The thythm and tempo of the third variation is
the same as that of the second variation. The fluidity of the sixteenth notes moves your heart. Alternating
legato and staccato enhances the vivacity of the music. After the previous part is repeated, the coda
in sixteenth notes with sextuplets ends in turbulent and gorgeous undulations.
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10.

BEZE JREZE ~ TBIELL S
Estrellita Ponce (1882 - 1948) - Heifetz (1901 - 1987)

/INEZAE Jascha Heifetz M3EL2 ISR EZ= I - SRR EZ=HAV(E# 20 SEEFE(EETH o -
1923 £ > MiFEEPEEHK - B EIM LA E AR EHE KAV Edn - FEALRH—RMJEEA > s
1 & M R R AT — 5 45 Estrellita (My Little Star) AYJRTTHE - MAEE 4K L%
TER AL MR ARG EARIR S AR T/ NS I E R 25k BB MH e A S -

When Jascha Heifetz was on world tour, he liked to include music in the programme by a composer of the
country in which he was performing. In 1923 he was in Mexico City and realized he didn’t have any work by
a Mexican composer. While in a cafe there, he heard a local musician sing a popular song written by Manuel
Ponce called Eswellita (My Little Star). He took notes on his napkin and that night, composed an
arrangement for violin and piano based on the song. It became one of his favorite encores.

22 TR ~ ORERTE SR
Consolation Franz Liszt (1811 - 1886) - Nathan Milstein (1904 - 1992)

FHTRRRY 1840 FRE T H/NE’E TRy (Z2lih) - IR R S eeny o5 — U > Adh &g
DUZE 3 sfieE s MEPREME izl -t/ MESZOK B B S il RS 2= il R R e S
KITIES -

In 1849, Liszt wrote the Consolation composed of six songs, showing another popular style of Liszt's music.
The best known one is No. 3. Although it is a piano solo, violinist Milstein adapted it into a violin solo
which has been performed from time to time by violinists.

R ok
Tone Poem on the Seaside Qin Yongcheng (1933 - 2015)

CEAEZET) AIER 1962 5 - & T PHHEEER - REFA - BEESR - RERZEFERNTS
Bl MRS EfmZ —

Composed in 1962, the piece integrated Chinese and Western musical elements. With its moving melodies
and rich emotions, it was one of the most well-known Chinese violin pieces in that period.
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11. JSIE L, AR A U

12.

Evening Song of the Fishermen Arranged by Lou Shuhua (1907 - 1952) and Li Guoquan (1914 - 1966)

BERRFY 1930 £EMX - SoEEEE A TR R E 8% > 1Y 1950 SEAHREESER R/ MESE
%= o REEAETEIIA TERAEREDS > SHMFES I AAR -

The piece was first arranged as a gugheng solo by Lou Shuhua in 1930s from an ancient melody. Then, in
1950s, it was further arranged by Li Guoquan as a violin solo. In Li's arrangement, a charming melody was
added in the middle section, making the piece even more enchanting.

R/ NEEAIER IS Ef RATEE T AT
Five Pieces for 2 Violins & Piano Dmitri Shostakovich (1906 - 1975)

B A B il S e e ay By B I SR B SR P IS - R F i X R ES SR R E
SHERDCREHY/ NG AE MRy R a8 E - Wi ST e RFimEeess) -
RFMEMERERZRS > &8 IS E0Em -

This nice romantic piece is a rearrangement by the Russian composer Shostakovich from melodies he
composed for films and ballets at that time. The five short songs are full of brilliance and rich music. From
time to time, ethereal feelings, joyful arousal, and a tranquil meditative atmosphere make it a successful
work.
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House Rules

Dear Patrons,

In order to make this performance a pleasant experience for the artists and other members of the audience, please
refrain from recording, filming, taking photographs, and also from smoking, eating or drinking in the auditorium.
Please ensure that your mobile phones and any other sound and light emitting devices are switched off before the
performance. Thank you for yout kind co-operation.
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